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Study Guide
The Picture Man

By Julia Taylor Ebel
Publisher:  Parkway Publishers
Grades:  K-5

Genre: Historical fiction with nonfiction end notes

Features:  Photo album; instruction for making a shoebox camera

Curriculum links:  Language Arts, Social Studies, Science, Art

Suggested use:  Pair with school picture day as a One School--One Book selection 

Picture Men
Who were the picture men?  “Picture men” is a colloquial term.  They were local photographers who often had other work, such as farming.  They took photographs within their community—typically outdoor pictures rather than studio pictures.  Many captured images in rural areas and presented subjects where and how they wanted to be seen. Other photographers traveled in towns with a pony, goat cart, or even a bird cage.

How did the work of picture men differ from the work of artistic photographers? 
Artistic: staged by the photographer for art’s sake or to make a statement
How did the work of picture men differ from the work of studio photographers? 

Studio: indoor, staged, plain background, limited props
The work of the picture men went to families, not to the public.  

· Why, then, was the picture men’s work so important?  

· How do their photos show history differently from studio photographers’ or artistic photographers’ photos?  

Give more honest representations, show people as they wanted to be 
seen, show backgrounds that help tell the story of people and their culture
Photographic History
Read about photographic history.

What is a Daguerreotype?  Who developed the process?

Look up “view camera” on the Internet.  What is a view camera?  View cameras were used on a tripod.  They had an accordion front and a ground glass lens.  The photographer looked inside the camera at that lens to see the image.  In order to see the image, he covered his head with a dark cloth or, perhaps, his coat.  Picture men often used view cameras, but smaller, more practical cameras were available by the early 1900s.  
Look up Kodak Brownie on the internet.  Learn about the Brownie camera and how it changed photography.  

· When was it first available?  1900  How much did it cost?  $1.00
· The first Brownie was described as a box camera.  What does that mean?

· Who would have used a Brownie?  

· What other cameras did Kodak make?

What kinds of cameras do you see in use today?

Timeline:  Make a timeline of photographic history.  Begin with the end notes.

.

General History
Picture men were capturing images of people across the country especially during the first half of the 1900s.  The photo in story was taken in the mid 1940s.  What was happening in our country and in the world at that time?  

During WW II, from 1942 until 1946, automotive plants stopped making cars and were converted to produce military equipment, including tanks, trucks, Jeeps, and airplanes.

The picture man in the story drove a 1940 Ford.  (Notice the image of the car.)  In the mid 1940s, why would he not have a more recent car?
School Picture Day
Compare/Contrast
Introduce The Picture Man before your school picture day.  

Discuss the differences between school pictures or studio pictures and the images taken by picture men, which tended to be outdoors.  

See the end notes for a list of characteristics of the picture men's photographs.

Shoebox Camera

Make a pinhole camera from a shoebox.  Directions are on the final page of the book.  Photographic paper can be purchased from a photo supplier, who also can process the exposed paper.  Talk about how the camera works.

Learning from Photographs
Look at old photographs from the early 1900s.  Do you see photographs that look as if they could be the work of a picture man?  What may suggest a picture man had taken the picture?  

Clear images; higher quality paper than snapshot taken at home; outdoor settings rather than studio; persons showing off something they are proud of, such as a car.  See end notes.

In old photographs, notice what a person may be holding and where he is standing.  

· What can you learn about the person from the photo?  Notice, clothing, expressions, relationships….

· Write a description of the person in the photo from what you see or can assume.

Who has photographed the area where you live?

Talk with your family about the people in your family albums.  

· What are their stories?

· Have photographs preserved these stories?

Do a local history research project based on photographs. 

· Locate old photographs from your community.  

· Can you find photos that record images of a particular part of the history—an old mill, the community school, farm life, a particular event, etc.  

· Write the story of the place or event.  

· Interview community members who may have been a part of the history.  Ask about their recollections or what they recall from their ancestors’ stories.  

· Compile your information to share with others.  

Have a local history day at your school to share results of picture-based research and the additional research that follows.

Have students take photographs of interesting/historic places in the community.  Identify and locate/mark the places on a regional map.

Cameras and Science
The forerunner of the camera:

· What is a camera obscura?  

· How will the camera obscura be helpful during a solar eclipse? Why should we not look at the sun?  

· Use a box to make a camera obscura.

· Talk about light and the inversion of images in the camera obscura.
· Read about Aristotle’s description of how to view a solar eclipse.

· UNC-Chapel Hill has a camera obscura in campus.  Consider a visit. 
The Picture Man as Literature
In what genre of literature would The Picture Man best be placed?

Describe the style of writing. What led you that your conclusion? 

Who is the viewpoint character?  

· How would the story change if another character told the story?

· Rewrite the story from a different viewpoint.  
Creative Writing
As you look at old photographs, imagine who may have taken the photos.  What type of camera could have been used?  

Discuss what can be suggested by an older photograph. Choose another old photograph.  Write about what may have been happening at the time of the photograph:  

· What just happened before the scene?

· What is happening now?

· What will happen next?

Discuss and write about (poetry or prose) the people and scene in an old picture.  Notice hints about the person, culture, and environment as seen in the photo.  

If someone offered you chance to have your picture taken anywhere you wished…

· Where would you choose?  

· What would you be doing in the picture?  

· Why did you make these choices?  

· What would someone looking at the photograph learn about you?

Integration of Knowledge and Ideas:  Text, Art, and Oral Presentation

*The Core Curriculum, item 7

Art

· Why the choice of style (why a realistic feel rather than a cartoonish one?), the choice of colors (browns like an old photograph, a hint of color like a hand-tinted photograph).  
· Why did the story end with a photo rather than another watercolor image?  
What does the photo accomplish that art would not have accomplished?  
· Little things like the deckle edges on the cover "photo" and the corners that hold the photo in an album both have histories.  
· What do we learn about the character of the people in the images:  the dad's unhurried manner as conversation opens,  the girl's pleased look as the photo is offered, her clothing, her proud and daring demeanor on the horse

Also, we learn beyond the text from the images:  
· Note the 1940 Ford. Cars were not made 1942-45 because automotive plants were converted to make Jeeps, tanks, aircraft, etc. The photo was made in the mid 1940's.
· We see glimpses of farm life:  Some students have no experience with snapping beans or digging potatoes--or farming in general, either to sell or to provide for their own table. The draft horse is another concept beyond the experience of most students--but surely a part of our past.  (Compare and contrast Nell, the draft horse, with a more familiar horse image.) 

Oral Presentation
· Have students act out the story with simple props or present it as readers’ theater.

· Have students use the text as a model and write their own version to present as a skit with simple props:  a different character, setting, and picture choice. 

· Discuss similarities or differences in the text and dramatic presentation. 

· Discuss the presentation of the original compared to the rewritten version.

Become an Expert:  Presentation of Knowledge and Ideas

Encourage students become engage in independent research.  Draw from ideas suggested in the book, including story text, end notes, illustration, photographs, and instructions for making a shoebox camera. Share results in class presentations, project displays, etc.  Suggested topics:

· An aspect of photographic history
· The invention of the camera
· Brownie cameras 

· View cameras, (or any kind of camera) 

· How cameras work (The shoebox camera is a start.) 

· Hand-tinted photographs

· Types or methods of older photography
· Personal cameras: box cameras to Smart Phone cameras
· Photo albums and scrapbooks 

· Picture men--in rural areas, in town

· Places in pictures

· School photographs--history, characteristics, examples...

· Studio photography

· Camera obscura
· Transportation in earlier days 

· The effect of WW II on cars and automotive production 

· Types of horses 

· An aspect of farm life (how to raise potatoes, etc)  

· Family history through photographs  
· An aspect of local history through photographs

· Other examples of the work of picture men

· Photographers--(Ex. Dorothea Lange) 

· Work of photographers in keeping historical records

· Fiction books that use photographic covers

· Library of Congress image file
Vocabulary
From story text: canning, sidled, figured, hollered, harnessed

From photography: box camera, view camera, tripod, shutter, aperture, album, camera obscura, studio, focus, deckle edge, bellows

One School—One Book

Use The Picture Man with all grades in a school.  One School— One Book offers students within a school the opportunity to read the same book and share learning experiences across grade levels.  Lessons and activities are adapted to individual grades’ objectives.

Spark interest in the book by placing childhood photos of the staff on a bulletin board where students can guess who is who.

Activities can involve multiple grade levels (Grade 5 and K reading together, dramatic presentation for other grades, visual displays of class projects in common areas, etc.). 
Organize a photography club.  Display student photography.  Sponsor a photography contest.  Arrange for a display of student photography at the public library.
One School—One Book can include a visit from the author, who can share behind-the-book insights, build on information in the book, and respond to students’ questions. 
At the project ends, books could be given to the students or sold to students for a portion of the cost, thus providing seed money for the next year’s selection.

Invite the Author for a School Visit
More information at www.juliaebel.com
Contact Julia Taylor Ebel:  (336) 454-1957, ebel@northstate.net
Sources of Funding for an Author Visit or for One School--One Book
· Title I
· Arts Council Teacher Project Grant
· PTA
· Community businesses or corporations
· Civic organizations
· Regional foundations

· Other educational grants  
· www.donorschoose.org
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